A Streetcar Named Desire at Liverpool Everyman Playhouse

A STREETGAR
NAMED DESIRE

A Streetr Narﬁéd Desire

A Liverpool Everyman and Playhouse Production
Reviewedl by Jane Turner February 2012

Kicking off its 2012 season with the Tennessee Williams’ classic A Streetcar Named Desire,
the Liverpool Playhouse brilliantly re-create the hustle, bustle, whirl and wonder of New Orleans
City. The street sounds and soul are brought to mesmerizing life in this historic and intimate
Liverpool theatre by a superb Peter Coyte arrangement.

The stage (meticulously designed by Gideon Davey and Paul Keogan) is set in the cramped
and claustrophobic two-roomed city apartment where the audience can feel the cloying heat
with each mop of the brow and whirr of the overhead fan and feel the tension as it grows and
ferments.

The bright city lights beam enticingly through the large window of the apartment that also serves
as an entrance and exit for droppers-by, and which carries through it the evocative and endless
street sounds from the immediate vicinity of this poor, culturally mixed neighbourhood - cats
howling, bins crashing, jazz music playing, streetcars passing, and families making love and
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war. It certainly made me feel part of and in the heart of a pulsating and vibrant city; just a pity
that outside the doors of this theatre, Liverpool itself remains economically stagnant despite the
hopeful gusto of the Liverpool One shopping precinct.

Written in 1947, and now regarded as a classic of the American stage, Streetcar was adapted
for cinema and was a big hit at the movies partly due to the moody, macho and memorable
portrayal of Stanley Kowalski by Marlon Brando dressed in little more than a muscle-stretched
T-shirt throughout, and also because of the ethereal and anachronistic performance by Vivien
Leigh as Blanche DuBois. Brilliant casting maybe, but the real talent of course lies in the
wonderfully poetic, observant and elaborate vocabulary of the Williams script and his portrayal
of the characters whose relationships are full of passion, intensity and sexual tensions, a
characteristic of many of his works - which makes watching it an intense and absorbing
experience, especially as this performance is over three hours long.

Any new production of this play is bound to be burdened by the ghosts of Brando and Leigh as
they have come to be immortalised in these roles. | remember watching the film and loving the
Marlon Brando character, despite the fact that he was a cruel and chauvinistic pig. Somehow
because it was Brando, he managed to get away with being a right bastard because of his
unique star quality, charming persona and his smooth and easy portrayal of such a cold and
destructive character. | must say | found little to like in Sam Troughtons portrayal of Stanley, he
really is a bastard is Sam. He doesn’t and couldn’t live up to Brando (his T-shirt just didn’t make
the grade) but in all fairness, who could? Short on charisma as well as stature he gives an
unflinchingly aggressive performance throughout and with each wag of his finger | felt truly
threatened.
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